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« String Damping: see note at end of score.

* The right-hand fingering is not critical. I have suggested a basic arpeggio-style fingering
where "1" plays the 3rd string, "m" plays the 2nd string, "a" playings the 1st string and
the thumb plays the wound bass strings.

* Always keep the accompaniment notes (notes with stems pointing downwards) quiet.

* I have notated the accompaniment in a guitar shorthand style of notation. Do not play the rhythms
literally as written. Instead, hold the bass notes and allow the notes to ring together as chords.

? = downstrum (towards the floor) with thumb (these are optional).
Or, the chords can be "rolled" with thumb and fingers (also optional).
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Prepare 4th finger
above 6th strlng
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For this fingering,
lift 1 but hold 2 and 3

and plant 1 and 4 together
Or: 4

9 ﬁ .
49 | ~ Guide finoer 4 . 2 Z'J 2 J
A S N R NN | ; ; ! Lo
oz @e g of
Q) - 0 5 — b — -— i — 1 Tmgermg, (¢J
0% 4% - 05 1] 05 0l 0§~ lift 1and 2
but hold 3
and plant 1
and 4 together
~
5 5 7 8 10 5 7—5—3 7
T ~ 5 0 5 10 6 0
yiy 2 2—2-0 2 5 0 5 9 5 0
2 0 2 0
-B——o0 0 0 0 0 0
N 5 5
Plant 3 on Intentional glissando to
4th-string A help connect melody
at©7th fret Prepare st finger y,entional glissando to
18 Vi . - above 1st string o]y connect melody
a ﬂ _ﬂ l a a U 711 a a
L‘Q 1-© 1J' i 1@’\J iy et lmJ7 Am‘/ 2 i | i m |
> } 8 -_L!v (iY K (Y W= Y K 0‘ g
(@ : oo P 1 ¢ o
p— p— p— : p— - oo | @ @ 1
Y s oo P 3 @ ! | —pl 3@ _|P p_o@ P
i . P e > T 3@t ﬁ- > p s
. Optional: 5 S p = [1OLD p HOLDT
amﬁ) c;lpenb Lift 3rd finger to ft 3ed fi HOLD
with thum prevent squeak Lift 3rd finger to
prevent squeak
- ~
5 5 5 7 5 3 10 1-0 0 0
F—S5 —5 —0 ” 3 - P
A 7— 0— 3 0——o0 2
B—o0 0 0
N 5 3 5
Intentional glissando to
help connect melody
® Prepare 1st finger [Intentional glissando to ®
VI . above st string  help connect melody Vi . .
23 p ‘g« g4 / q . . a W) i
q My 1 ]%AM 1 m IJ p 1 om 4 * 71 p—
\./I !_L! o -_L.v | |
<Y { o |r/ a oo e 2
o — — r | — p —T — %
OL 3 p >3 >3 > OL HOLD
L @——HOLD E HOLD E L
HOLD
Lift 3rd finger to  Lift 3rd finger to
prevent squeak  prevent squeak
5 5 7 5 3 10 3 5 5
T —5 —0 . —0 —5 P
A 7— 0— 3 0— 7—
-B—o0 0
N 5 3 5




Do not lift C before
plucking next chord

If you use 4 on
low G, lift 4 over

Double thumb stroke

to 6th string or use p and ¢
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Keep Am chord down
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Optional: Optional:
Damp open E Damp open B Keep AI.n chord dqwn
Guide finger l l going into next line S
64 a ; a a .
a m m a, m m L m p P m ()\ m i
(_9 | | e .
(IX® ] 0 & | 0@ g | | 0 - A [&
e ———_-—>® = =
<V >0 i ¥ O3 —_3
Yl i 3o 05' 0@ [P | 0w | [
HOLD .
Lift 3 tf Echo quieter
avoid squeak and darker
T ” 1 1 . —3 —, . 1 . 1 1—3—]
A 2 0 2 2
N 0 3 3 5 0 0
Optional: Optional: Optional:
Bar 2 strinlgs Damp open E Damp ipen B
68 a a g m . . mom m m.o a m
m 1 i m i i 1 VR . om i
- N | Or= e | | — ', |
q (0 : — ] — Y 1’ — o ]
) — ~ +O 6O = s o
0 —? . | —0® o—r p— . — : i
0 P 3 > | |p — 3 p leep] 2 down
P _r >|3 g2 : .
- I HOLD g D 1to next line
Lift3to ~ HOLD4™ HOLD -
avoid squeak Lift 3 to
avoid squeak
0 0 1—0 0
T 1 3 0 0 0—1 3 0 1 0
yiy 2 0—0 5 2—0—2 4 0—2 2 0
B o 2 0 0 0 0 —2
S 5 3 5
All res 1 Optional:
Oow notes to
Damp open B
Hold 2 and 3——mm Guide finger ring together as bop
m om m a m ] m ” campanella effect. / a )
72 i i 1 m m 7 i m 1 i\ mo i m 1 7 m m 1
r | N | Qr=— . l | on ™
; ols 2 L = oo e+ ]
o = — 7 0@ | 0@—p — 0 — G
OE P 05‘ pI’Optignalz s'r p ' Ip sas@ L 3 5 Oﬁ‘z
Bar 2 strings HOLD T p JHOLD I HgorD —
Lift 3 to
avoid squeak  1ift 3 to
avoid squeak
0 1—0 0 0
—T—1—0—1—3—1 3 0 0 1 1—3 0 1 1—3—
1—2—2—2 2 0—0 5 2 2 5 0 2 2
B — 0 0 L ——
N - 5 3 5 -



V@ Prepare 1st finger
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Right-hand harmonic
(artificial harmonic)
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NOTE ON STRING DAMPING:
In my video/recording, I use minimal string damping. My preference was to capture the sound

of the Celtic harp, allowing the notes to ring together whether dissonant or consonant.
However, the piece also sounds good when the melody is played as a pure line (one note ringing
at a time) using left and right-hand string damping. (See my Technique Tip on string damping.)
You may also prefer to damp unwanted dissonances in the accompaniment. It is your choice how

you want the piece to sound.



